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ABSTRACT

In this study, a comparison has been made andzethhetweeihe Story of (J1954) by Pauline Reage amhte
Bloody Chamber(1969) by Angela Carter. Both stories have beewmlistl by keeping in mind the idea of sexual
perversions such as sadism and masochism. Botledétms were coined by a German psychiatrist nafnafit Ebing.
The main idea deployed in this essay is borrowethfGilles Deleuze’s elaboration of sadism and miaisat in his book
calledColdness and Cruelty & Venus in Fussitten in collaboration with Leopold von Sacheasbch in 1967. Sadism
means driving pleasure by inflicting pain on othetsle masochism is about giving pain to the sell aeeking pleasure.
Both stories are infused with various examplesumhsperverse natures of sexuality. Also, biblidalstons have been
discussed briefly here, besides the similaritied dissimilarities between the stories. In ordedéscribe the binary of
domination and submission involved in a sexualti@hship, the thought-provoking quotes have beandvwed fromThe

History of Sexualityvritten by Michel Foucault.
KEYWORDS Perversions, Sexuality, Comparison, Domination,r&igbion
INTRODUCTION

“Where there is desire, the power relation is alygaresent”

Michel Foucault

In the light of the above -mentioned statement, care see how sexual perversions take place iresttike The
Story of Oandthe Bloody Chambein both stories, Carter and Reage, respectivagl| dith the extent of a monstrosity
that sadism in a sexual relationship reaches. Badlis., driving pleasure by giving pain to othexas named so by Krafft
Ebing inNew Research in the area of Psychopathy of( 890). Not to mention, the term was originallyided from the
name of Marquis de Sade. In other words, CarterReabe have deployed such sexual perversions éxg@litit fashion
which otherwise remain unquestioned in the garb af usual sexual interaction between two persons.
They show how sadism paves way for the exercisirigrounlimited right of all- powerful monstrosityit an “abnormal”

yet insightful manner.
“Desire does not desire satisfaction. To the coptidesire desires desire.”

-Michel Foucault
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When read in the light of sadistic approach, ontnegis how the heroine dthe Bloody Chambeand the
photographer, O, ofhe Story of Qeact to their respective male partners. Both tlaeduis’s wife and O feel bewildered
due to the male bestial nature. While the formenagas her escape from the dark maze of her husbiglitful nature,
the latter is completely colligated by Rene’s @rof unusual prostitution at Roissy. Initially, bdteroines lie at the level
of a victim, but later the trajectories followedeld different results. Carter’s heroine managdsréak the shackles of her
husband’s vicious circle of perpetual sadism aradtsta new life altogether. Whereas O is entireigutfed by her

boyfriend’s orbit of sexual pain which he and othiflict on her.

The Story of Qs a story of a girl named O who deliberately imghd in the act of prostitution when her lover
takes her to Roissy. The spectacle of sexual actgives pleasure to Rene and makes O feel thabslmngs to him,
mumbling “I love you” very often. The story is |déel with the ill treatment of O in the name of giyiher an identity and
eking out pleasure. Stephen, Rene’s friend, comethé picture, who also uses O for his carnal desiEventually,
it is seen that O is marred with so grotesque condod how Rene and Stephen abandon her. As 4, relseldecides to
kill herself and that too with Stephen’s consentother words, it deals with a dark labyrinth ofyegse sexual practices

within a clandestine amoral society.

Inspired from Perrault’s version &luebeard, The Bloody Chambeistory is about a young girl who marries a
rich man in possession of a huge mansion. He takesaway to a grandiose castle. When they arrive, husband
contrives to leave for a period of time and gives &ll the keys to the rooms of the castle. Howetrer marquis forbids
her entry into one room. Consequently, the cuydsieeds in her mind and like it is already knoWwattcuriosity killed the
cat. She smells a rat and eventually attempts foldithe secret of the forbidden room. The Marquomes to know that
she had opened it and before he could kill her,gilés mother shoots him right in the middle osHorehead. Such a

dramatic end manages to perplex the readers famaemt.

From the above written brief description of therig® one concludes that both are imbued with these of

evoking awe and fear in the minds of its readers.

As the title suggest§he Bloody Chambeshows how blood becomes quite significant in auakxrelationship,
both literally and symbolically. Sade too gave imtpoce to the flow of blood that “flowed througtetivhole dimension
of pleasure”. In Sade, sex does not include amynsit rule formulated from its own nature; butist subject to the
unrestricted law of a power which itself knows rthey law but its own. A similar scenario is presenThe Story of O
where O is whipped, stripped and her labium is qeidr Her screams give pleasure to the onlookers.
One thing that is worth noticing is that both haes are bereft of an identity of their own. Thd girCarter’s story is
identified as the Marquis’s wife while O is “bramtieon her buttocks and marked iron pieces are attached to her

labium so as to impart her sense of belonging whighotherwise did not possess beforehand.
Rene says to O,“You are merely the girl I'm furringh”

This statement makes it quite evident that shermaglentity of her own. It is a mechanical way odating

human, especially women in such an inhumane society

The narrator further says, "The fact that he gasevas to him a proof, and ought to be one forasewell that

she belonged to him; one can only give what beldagsu.” This statement proves that O remains sskire and thus,
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is entirely stripped of her identity. This powedasss on the part of O gets laced with the notibpossession and
domination by her boyfriend, Rene. He at once r&marou are here to serve your masters.” This seagthe incident
where noticing the relation between power and sexuhavoidable. This brings in the concept of BDSM,
i.e., bondage, domination sadism and masochism.MBP&ints towards how one remains at the bottom gréess) and
the other at the top(powerful). Here, one can refavlichel Foucault’'sThe History of Sexualityn a particular essay from
the book entitled as “The Deployment of Sexualifybucault describes the notion of repression inngrohibition and
censorship. According to him, the relation betwgemwer and sex is about negativity. It overlookenednts,
introduces discontinuities, separates what is phim@d marks off boundaries. Though this relatietwieen power and sex
takes an unpleasant form in these stories, Foustatiés that it is the language through which ptsaeold on sex is
maintained. Various examples have been mentionedealwhich further add to the substantiality of wikatucault

proposes.

Under the title of “The Perverse Implantation”, Eault describes how sexuality practiced in marriages not
paid much attention. It was the sexual practicemafimen and women, criminals, homosexuals, mariarsport of rage
that gained the limelight. They constitute whatafled Peripheral Sexualities. The Marquis and Rerre a part of a dire

circle of such unusual sexuality.

From the above aspect of perverse sexuality, omesdo the notion of powerlessnebe Story of Qs leashed
with the events reminding the readers of her algeueterlessness. The act of blindfolding her metaphly throws light
on her sense of being helpless and voiceless. Hawewe moment its reader begins to show sympativards her, she
apparently seems to shun it by putting her sexaal pquivalent to seeking deliverance. One sees Reage draws
parallel between the fructification of Jesus Chdasid O’s own brutal treatment in the hands of thateau’'s men.
It is the ecstatic union she is seeking that cdp oome in “imitation Christ” meaning imitation dfie suffering of Christ.

Some people call it the Passion of Christ.
“I slept and dreamt that life was joy.
| awoke and saw that life was service.
| acted and behold, service was joy.”
Rabindranath Tagore

If read in the context of O, one can sense the a@siic overtones in these lines by Tagore. A simgarallel
can be drawn between O of The Story o Severin of Venus in FurSeverin is in love with Wanda but feels disdain
when she falls in love with another man. Obvioud@gyerin is a masochistic lover.. A similar behav®shown by O

when Rene starts liking Jacquiline.

A similar kind of sadomasochism is seen in a twefitt novel calledFifty Shades of Grewritten by E. L.
James. This book, published in 2011 too bringdight the intriguing story of BDSM of a young giaind an efficient
employer of a huge company. The entire book iseteplith insightful scenes where Mr. Grey unveits ‘lother” side.

The story of O is too reveals the same kind offlea as sought by Anastasia Steele of James’s novel
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In terms of allusions, both Carter and Reage haem lvery deft. In Carter’s story, one sees howstbey alludes
to the biblical story of the temptation of Eve. Thay she is lured by the forbidden fruit is simitarthe way Carter’s
heroine gains interest in entering the forbiddesmnaber. In general, such parallel with the admiraiy¢hic heroine affects
the spiritual and social progress of women. Howele's knowledge lets humankind fall while the bfais’'s wife's

“dark new-born curiosity” finally unfolds the mysyeand imparts liberation.
“I gave no permission for a woman to teach or to
Have authority over a man. A woman ought to
be quiet because Adam was formed first and
Eve afterwards, and It was not Adam who
Was led astray and fell into sin.”
(1 Timothy 2-11-14)

These lines by Paul in New Testament bring to ¢ine the misogynistic attitude towards womankindotiswed
in the biblical story. But Carter twists the endhafr story by putting a final end to an unbridleiiman passion of the
Marquis. The girl’'s mother iThe Bloody Chambeappears as a saviour, but there is no such figuiighe Story of O

where sex is depicted through images both grimgamy. This difference is further elaborated latethis essay.

In Justine a work by Marquis de Sade, one comes acrossythba of a ring or band which not only denotes a
relationship but a confinement of entire lifetimdesimilar kind of symbol was used during the Fremeholution where a
shake was shown to have its tail in its mouth.alteythe message of eternity. The Bloody Chambethe girl remarks,”
His wedding gift clasped around my throat. A cho&rubies, two inches wide like an extraordinarggious slit throat.”
Also, the description she makes of her dressesrie th quite a sadistic fashion. She calls her pieck a “cruel necklace”
and mentions that “he kissed (them) before he #issgy mouth”. This shows how authority takes over,

and love and relationship remain at the lower rung.

Similarly, in Reage’sThe Story of Qthere are constant references made to collassnsland bracelets besides
“branding” her on the buttocks. She is labeled@nenne else’s object of sexual gratification, hethearing acute pain.

The iron pieces hung to her labium are marked &itphen’s initials.

Although both heroines are looked down upon byrtisde partners in their respective stories, yetetherone
aspect that makes the two very differentThe Story of OO emerges as a plausible example of a masochisiowéx
who happily accepts all the brutality her loveruitrupon her. However, Reage deviates a bit from [Delueze describes
masochism in his bookoldness and Crueltyn Reage’s story, O is blindfolded, yet she desipleasure from whosoever
puts his genitals into hers. She is not bothereditathe identity of the man involved while her Iofog Rene remains as
vibrant as ever. The reason behind her love isttietvhole act of prostitution serves as a speetablich gives pleasure
to Rene. She accepts it without any hesitation lmzdene wants it and therefore, she has no quathmst doing it.
Reage has rightly named the protagonist as O. @nelaw the parallel between the shape of the f&fteand that of the
vaginal orifice of the character, O. Both suggestease of openness which is quite central to thelevhealm of

prostitution she is involved in.
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While further elaborating the character sketch afrOReage’s story, one comes across the dark pesict! of a
human relationship. “I love you.” This one senteic®ften repeated by O and throws light on the rainaay through
which the relationship between O and Rene is @hoie O’s condition is found to be similar to tledithe prisoners who
are whipped and chained, and eventually, died. Weweshe accepts all the pain with a feeling thamdrfeels gratified.
Reage starts her story with the description of &k pat Roissy, the season and the passage. In atieds,
the writer tries to set its readers in a mood tieps in extracting out the real meaning of theystBach description is
laced with sexual connotations and further ad$i¢ointensity of the sadistic aspect of this stdiyis brings the reader to
another thread that links Carteif$ie Bloody Chambesind Reage’§he Story of Oj.e., both the protagonists are keen
observers. Both writers have emphasized upon tipdicéxdescription of the places surrounding thpnotagonists.
Thought the young girl addresses the Marquis’s alasl“marvelous castle”. The castle is grand batdhe in which she
describes it is that of mystery and anxiety. Timairrow bedroom indicates towards her virginity whis lost very soon.
She makes a comparison of her husband’s greatiwteathat of Croesus and quotes that he has “sadjairwhole harem
for (himself) in the mirrors that line her bedroanThese mirrors represent the images of women waoesthe same
plight as that of this heroine. The character ef Marquis has been deftly sketched by Carter. tierést in “Immolation
of the wives of the Sultan” hints towards what hérspes in reality. Besides this, the carpets, thent gallery,

etc. further add to the elements of awe and terror.

Though both stories bring to the fore the deviantf of sexuality, the stories end in a differershian as already
pointed out. InThe Bloody Chambethe wife remains submissive to the Marquis whosmdeur is too great to be
brushed aside. The meek and gentle wife, a youthgvbo considers her marriage to be an exile, remé&rlorn in her
marital life. She is both apprehensive and anttoigaabout the ordeal she must pass throughthe loss of her virginity
to an older and experienced man. However, the gndiweals how to put an end to the plight of suatman.
The mother of the girl who kills the Marquis defiel the usual conventions of the status quo amEkags as the new
woman in the old world. The powerful husband haghted an environment of terror and fear in the noihthe heroine
through the horror of that forbidden chamber arféar of sexual intercourse. Eventually, she waadlchmit the mistake
and he would relish in inflicting pain upon her.rtde, Carter shows a reversal of what the socigig@s where generally,
the heroine’s curiosity is to be suspended as degirable trait. In nutshell, Carter gives an ofgtim end to her story but
it is not the case witifhe Story of OO is brutally harassed and beaten up but shesheavithout any opposition.
She is supposed to wear dresses in which her brasstcovered by just a translucent lace. Furthergnd of the story
reveals a heightened form of her submission whexeadity showcases its extreme form. Her deatlthénend, is put in
parallel to Christ’s fructification as already miemied before. In other words, her death is evidehaefurther concretizes
the sadistic trope of the story. Thus, the endimgns how both stories become different in termsexfuality.

In this concluding paragraph, it can be remarked though such stories on the heinous nature afadiéx have
been written, but society is yet to be made fulllaee. Foucault puts emphasis on the creation id@drse so as to make
talking about sex morally acceptable and technjaadleful. The word sex needs to be subjugatedeakitid of language
and it is necessary to take it away from the l@feh taboo. Thus, the main motive here is to unntiffkrent faces of

sexuality and to show how writers tend to foregebthre reasons, social and personal, responsible for
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